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October 12. DAMTA Business 
meeting, 9:30 a.m.-10:10 a.m., 
Classic Pianos and online (Zoom link 
sent via Passalongs) 

October 12. Fall Course with Dr. 
Leah Claiborne, 10:30 a.m.-12:00 
p.m., Classic Pianos and online 
(Zoom link sent to registrants) 

October 23. Student Musicale, 2:00 
p.m., Classic Pianos and online 
(Zoom link sent to registrants) 

October 26. Fall Course with 
Annette Karges, 10:30 a.m.-12:00  
p.m., Classic Pianos and online 
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Developing Dissonant Awareness in 

the Young Pianist 

Pages 2, 3

THE COLORADO 
TAUBMAN 
APPROACH 
WORKSHOP, 
Learn to play beautifully, 

accurately, with ease. 

Page 9

FRIENDS OF 
CHAMBER 
MUSIC EXTENDS 
INVITATION TO 
DAMTA 
Hear Sir András Schiff 

perform live. 

Page 10



OCTOBER 2022 VOL. 81, NO. 2

2

DAMTA Board 
Members 2022-23 

Ben Raznick    President 

Marilyn Madsen   Vice President    
        (Programs) 

David House    Vice President    
        (Newsletter) 

Sonya Clark    Vice President    
        (Membership) 

Joshua Zabatta   Vice President     
        (Student Musicales) 

Deborah             
De La Torre    Vice President    
        (Diversity, Equity    
        & Inclusion)   

Nazila Nekoorad  Secretary 

Carolyn Angelier  Treasurer 

Kristin Jordheim   Parliamentarian 

Vince Madison   Past President 

Submissions 

• DAMTA issues the Lyrics Newsletter 

monthly from September through May, 

with a double edition in December/

January. 

• Submit all flyers, announcements, or 

news items as an email attachment to 

David House, at 

davidhouse1@comcast.net no later than 

the 20th of each month. Please give 

emails the heading “Lyrics Submission”. 

Passalongs 

DAMTA’s closed Google group for 

members: 

• Notices in addition to official DAMTA 

business. 

• Announcements and passalong emails 

that may be of interest to DAMTA 

members.  

• News of workshops, competitions, 

special sales, instruments for sale 

privately, auditions, concerts, recitals, etc.  

FALL COURSE: Session 3

Register now at  
damta.org 

All events will be held in-person  
and virtually via Zoom 
Wednesdays from 10:30am-11:30am. 

Q&A until noon

mailto:davidhouse1@comcast.net
http://damta.org
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“Why is it that 
English, drama 
and music teachers 
are most often 
recalled as our 
mentors and 
inspirations? 
Maybe because 
artists are rarely 
members of the 
popular crowd.” 

– Roger Ebert

FALL COURSE: Session 4

Register now at  
damta.org 

All events will be held in-person  
and virtually via Zoom 
Wednesdays from 10:30am-11:30am. 

Q&A until noon

http://damta.org


SEPTEMBER 2022 VOL. 81, NO. 1

4

I found my mind wandering during Carla Aguilar’s 
recent presentation to DAMTA on “Culturally 
Responsive Teaching in Music Education”. Not that 
the presentation was boring. Quite the contrary. As 
Ms. Aguilar spoke about the importance of 
understanding how one’s own cultural vantage point 
ramifies, I recalled an incident, early in my teaching 
career, which awakened me to the disconnect an 
unexamined cultural difference between a teacher 
and a student can create. 

I was young, barely in my mid twenties. To shore 
up my deficit of experience I was drawing on 
apparently bottomless reserves of earnestness. My 
focus was, naively, and not a little narcissistically, on 
trying to be amazing, a sort of John Keating of piano 
pedagogy. Over time I would learn to be a more 
engaged observer of my students and a more 
dispassionate observer of myself, but at the time, 
what could I do, being, as I was, the bee’s knees. I 
was innovative, I was kind, I was fun (at least I thought 
I was), I had a wealth of information that my students 
were lucky to access, and, most splendidly of all, I 
had opinions. I could expound on the folly of a 
certain well-known teaching method. I could explain 
what was wrong with the dominant thoughts on 
teaching technique. I came up with a clever way of 
teaching note reading that I was sure no one else had 
ever thought of. It didn’t seem to phase me that the 
results my students got from all these earnestly 
imparted opinions were mostly ordinary, or 
sometimes even straight up lacking. It was, I 
believed, just a matter of fine-tuning my approach. 

Not all the earnestness in the world could have 
prepared me for the Korean mother who came to me, 
seeking a piano teacher for her beautiful daughter 
and son, ages eight and nine respectively. In the 
course of our initial interview the subject arose of 
how I would work to accomplish their learning. 
Intending to set her mind at ease, I assured her I was 
not one of those teachers who would wack a 
student’s wrists with a ruler if they failed to do 
something exactly right. “Well,” she said, “you may.” 

There are a few moments in my life to which I 
wish I could return as an observer so that I could see 
my own face. The first time I encountered a tomato 
worm might be a fun one. Or, more cinematically, the 
first time I laid eyes on my future husband. I think this 

WHAT 
WAS 
MEANT  
BY “YOU MAY”

mother’s response, “you may”, must have given my 
facial bewilderment muscles a work out, to say 
nothing of the strain involved in suppressing said 
bewilderment. I have no idea how I finally responded 
to her response. I do know that I gave that sweet 
little boy and girl not more than two lessons. Maybe 
it was only one. I was not the teacher this mother had 
in mind for her kids.  

It’s a story I’ve kept. I dust it off from time to time 
for the benefit of appreciative listeners. I’ve tended 
to tell it angling for a particular response. Bemused 
shock, it might be called, usually demonstrated by a 
chaste guffaw and some sympathetic head shaking. 
You see, for years, I held that mother in judgement. 
Regardless of what lip service I might have given to 
the cultural differences at play, I’ve always seen 
myself as the hero in this story, the mother the villain, 
and the children the innocents. Convenient, these 
culturally defined archetypes, obviating, as they do, 
the need for further, deeper reflection.  

The prohibition against striking a child is one 
piece of my cultural identity that I have no intention 
of ever challenging. I do think, however, that there 
was more behind that mother’s “you may” than the 
sinister thing I heard, and that an opportunity for 
growth was missed when I did not turn to her and 
say, “Tell me about your hopes for your son and 
daughter. Are they the same for each? Tell me about 
teaching in Korea. Tell me where you come from, and 
where you’re coming from. Tell me who you are.” 

- David House, Editor

Editor’s Note:
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• National Hispanic American Heritage Month   September 15-October 15 

• CSMTA meets in conference at CSU in Pueblo June 2-3, 2023  

Why are these two events listed together?  Find out about  the innovative Soundscapes of 
the People research project which documents, preserves and engages  diverse musical 
and cultural influences in and around Pueblo, Colorado. A cooperation between CU 
Boulder and CSU Pueblo is working to  ensure that interviews and oral histories captured 
remain fully accessible to the community, CSMTA members can explore the collection at 
the  CSU Pueblo’s Aztlan Center Library.  

A recent article from  The Pueblo Chieftain https://www.chieftain.com/story/news/
2022/09/21/soundscapes-of-the-people-has-collected-27-pueblo-music-oral-histories/
69494148007/ 

The research project AMRC 
https://www.colorado.edu/amrc/2021/09/01/american-music-research-center-explores-
musical-traditions 

9News includes video 
https://www.9news.com/video/news/local/hispanic-heritage-month/soundscapes-of-the-
people-cu-project-looks-to-preserve-southern-colorado-music/73-d19631aa-41e5-4be8-
ad10-43144c8ae1ff

THE AMERICAN MUSIC RESEARCH 
CENTER PRESENTS:  

 SOUNDSCAPES OF 
THE PEOPLE 

Submitted by DAMTA’s DEI Committee 

https://www.chieftain.com/story/news/2022/09/21/soundscapes-of-the-people-has-collected-27-pueblo-music-oral-histories/69494148007/
https://www.chieftain.com/story/news/2022/09/21/soundscapes-of-the-people-has-collected-27-pueblo-music-oral-histories/69494148007/
https://www.chieftain.com/story/news/2022/09/21/soundscapes-of-the-people-has-collected-27-pueblo-music-oral-histories/69494148007/
https://www.colorado.edu/amrc/2021/09/01/american-music-research-center-explores-musical-traditions
https://www.colorado.edu/amrc/2021/09/01/american-music-research-center-explores-musical-traditions
https://www.9news.com/video/news/local/hispanic-heritage-month/soundscapes-of-the-people-cu-project-looks-to-preserve-southern-colorado-music/73-d19631aa-41e5-4be8-ad10-43144c8ae1ff
https://www.9news.com/video/news/local/hispanic-heritage-month/soundscapes-of-the-people-cu-project-looks-to-preserve-southern-colorado-music/73-d19631aa-41e5-4be8-ad10-43144c8ae1ff
https://www.9news.com/video/news/local/hispanic-heritage-month/soundscapes-of-the-people-cu-project-looks-to-preserve-southern-colorado-music/73-d19631aa-41e5-4be8-ad10-43144c8ae1ff
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DAMTA presents a Musicale once a month during the school year.  
Musicales give students of DAMTA teachers the opportunity to perform 
in a welcoming and supportive environment. Students of all 
instruments, ages, and levels are encouraged to perform. Masks are 
encouraged but not required. We also offer a livestream over Zoom for 
anyone who can’t attend in person. Contact musicale chair,  Joshua 
Zabatta, at JoshuaZabatta@gmail.com with any questions. 

Get involved: 
1. Sign students up to perform! (sign up form: https://forms.gle/

kywmjjhd3SkJw5ct6) 
2. Host or co-host/assist with a musicale.  
3. Donate to DAMTA.

Guidelines for Musicale Hosts: 
See the Student Musicales page on 
DAMTA’s website: https://
denvermusicteacher.com/
students/ 

Next Musicale: October 23, 2022, at 2:00 p.m., at Classic 
Pianos of Denver (1332 Broadway, Denver, CO. 80210) The 
host will be Carolyn Angelier: carolynangelier@icloud.com 

Upcoming Musicales: 

• November 13, 2022, 2:00 p.m. 

• December 11, 2022, 2:00 p.m. 

• February 12, 2023, 2:00 p.m.

• March 12, 2023, 2:00 p.m. 

• April 23, 2023, 2:00 p.m. 

• May 14, 2023, 2:00 p.m. 

STUDENT MUSICALES 
Guidelines for 
Participants and 
Teachers: 

1. Sign up to participate: Any 
Interested performers can sign 
up through their teacher and 
complete the form provided: 

2. Preparation: The student 
should be prepared musically, 
but memorization is not 
required. 

3. Performance Etiquette: 
Teachers should prepare their 
students with essentials for 
performance, including how to 
walk on stage, what to wear, 
how to introduce yourself and 
your piece, and how to bow. 

4. Musicale Fee: We encourage a 
donation of at least $10 per 
participant. Donations support 
DAMTA’s scholarship fund as 
well as its ongoing operations. 
You can donate using the 
Donate Link on DAMTA’s 
website, or pay in person 
before the performance. 

5.  Access & Participation: Each 
participating teacher should 
take up no more than 1/3 of the 
program length. Musicales 
typically last no longer than 60 
minutes. 

6. All Students Are Welcome and 
Supported: Students of all 
ages, skill levels, and 
instruments are welcome to 
perform in our musicales. Every 
student, teacher, and audience 
member should be supportive 
of the other participants. 

7. Copyright Policy: Copyright 
laws must be observed; all 
music must be an original 
publication, licensed for reprint, 

mailto:carolynangelier@icloud.com
mailto:JoshuaZabatta@gmail.com
https://forms.gle/kywmjjhd3SkJw5ct6
https://forms.gle/kywmjjhd3SkJw5ct6
https://denvermusicteacher.com/students/
https://denvermusicteacher.com/students/
https://denvermusicteacher.com/students/
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DAMTA’S 
SCHOLARSHIP 

FUND AT 
WORK 

October Report: 
Thomas Combs

I applied for a scholarship with Tenia 

Nelson to learn more about how to play 

jazz piano, because I enjoy learning 

different styles of music. Jazz is an 

interesting field of music, that has had a 

wide impact on other genres. 

Additionally, it presented a challenge to 

overcome to further my skill at playing 

piano. This scholarship provided me 

techniques that will allow me to expand 

into the field of jazz music. I enjoyed 

especially this introduction to 

construction of chords and progressions 

in a piece of music. Overall, it was a 

great experience, that serves to 

brighten my musical knowledge.

Submitted by Thomas Combs

Tenia Nelson and Thomas Combs

Ben Raznick, Tenia Nelson, and Thomas Combs
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DAMTA’S 
SCHOLARSHIP 

FUND AT 
WORK 

Following up with 
Ruby Garlow

Last month in these pages you 

met Ruby Garlow, a remarkable 

nine year old who used her 

DAMTA scholarship to study at 

the Walden School Young 

Musicians Program in Dublin, 

NH. Ruby wanted to share with 

us the  composition she created 

at Waden, Step, Skip, Hop, 

Slide. Thank you, Ruby, for this 

chance to benefit from your 

creativity! 

Submitted by Loretta Notareschi 
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Want to acquire fantastic new tools for playing and teaching and overcome 
challenges at the keyboard? Haven’t heard of the Taubman Approach?  

Come find out what it’s all about! 
EffortlessArtistryMusic.com/events 

Presentations and performances given by Golandsky Institute Faculty members Brenna Berman, 
Barbara Banacos, Golandsky Institute Artist Ron Stabinsky, EAM Artists and EAM teachers.  

Space is limited, register now!

EffortlessArtistryMusic.com/events

Submitted by Brenna Berman

http://EffortlessArtistryMusic.com/events
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Friends of Chamber Music cordially 
invites DAMTA members and 
students to a piano recital by Sir 
András Schiff on Sunday, October 
16, 4:00 PM.  The concert will be 
held in Gates Concert Hall at the 
Newman Center for the Performing 
Arts on the University of Denver 
campus.   

One of the most celebrated 
pianists of our time, as well as a 
renowned conductor, lecturer, and 
teacher, Sir András brings masterful 
and intellectual insights to his 
performances which have inspired 
audiences and critics alike. He 
returns to Gates Concert Hall with 
a program he will announce from 
stage featuring the music of 
Beethoven, Mozart, and Schubert. 

Tickets are general admission.   
Click here to purchase tickets, and 
enter promo code FCDAM20 (left 
side of screen) at checkout to 
receive 20% of full price tickets.  
Note:  Not part of this promotion, 
FCM also offers tickets for $15 for 
guests 30 and younger; $5 for 
students (with ID).  For more 
information, visit 
www.friendsofchambermusic.com. 

FRIENDS OF 
CHAMBER 

MUSIC 
EXTENDS 

GENEROUS 
INVITATION TO 

DAMTA 
MEMBERS

Submitted by Desiree Parrott-Alcorn

https://newmancenter.evenue.net/cgi-bin/ncommerce3/SEGetEventList?groupCode=FCM&linkID=denver-newman&shopperContext=&caller=&appCode=
http://www.friendsofchambermusic.com./


SEPTEMBER 2022 VOL. 81, NO. 1

11

Looking Ahead: 

JENNIFER HAYGHE 
WILL PERFORM the 

FLORENCE PRICE 
PIANO CONCERTO 

with the  

PRO MUSICA 
COLORADO 
CHAMBER 

ORCHESTRA 

“Apotheosis of  the Dance” 

Saturday, November 19, 2022, at 7:30 p.m. 

Ben Morris: The Hill of Three Wishes 
Florence Price: Piano Concerto in One Movement (Jennifer Hayghe, piano) 
Ludwig van Beethoven: Symphony No. 7 

The first concert of the season spotlights Florence Price’s Piano Concerto in One Movement. As 
the first African American female composer to have a symphony performed by a major orchestra, 
Price was well known in the 1930s and 1940s. Her music is enjoying a much deserved resurgence 
in recent years, and Pro Musica is proud to present the regional premiere of this concerto with 
soloist Jennifer Hayghe. Its lively dance forms, including a juba, pair well with Beethoven’s 
Symphony No. 7, often called the “apotheosis of the dance.” The concert kicks off with the world 
premiere of The Hill of Three Wishes by Ben Morris, the 2021 CU Composition Competition 
Winner.  

Consider purchasing a season membership, which includes two weeks of on-demand access to 
this concert!  

Venue 
Mountain View United Methodist Church 
355 Ponca Place 
Boulder, CO 80303 

https://www.colorado.edu/music/jennifer-hayghe
https://www.benmorrismusic.com/bio
https://app.arts-people.com/index.php?subscription=promu
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A BIG THANK YOU TO 
DAMTA’S GENEROUS 

SPONSORS! 

https://www.boulderpianogallery.com https://woodspiano.com

https://denver.classicpianos.net

https://flesherhinton.com

https://www.schmittmusic.com

https://
sunnysidespianoteacher.d
uetpartner.com

http://www.lanvophotography.com

https://www.benraznick.com

https://www.boulderpianogallery.com
https://flesherhinton.com
http://www.lanvophotography.com
https://denver.classicpianos.net
https://sunnysidespianoteacher.duetpartner.com
https://sunnysidespianoteacher.duetpartner.com
https://sunnysidespianoteacher.duetpartner.com
https://woodspiano.com
https://www.schmittmusic.com
https://www.benraznick.com
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